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Questions To Ask

W h e n  I s  A  P a i n t i n g  F i n i s h e d ?

H O W T O P A S T E L . C O M2 0 2 2  G A I L  S I B L E Y

First and foremost, does the painting make your heart sing? If the answer is YES!,
then your painting's probably finished. Still, it's useful to ask a few more questions. 

Does the painting say something about what caught your attention in the first
place? 

Does it tell the viewer why you painted the scene? For example, if you were
attracted to paint the side of the house because of the design made by the
shadow of a palm tree, does your piece focus on that? In other words, will the
viewer know what you want them to focus on? All elements in the painting
should give the viewer direction to discover this area of interest.

Does the viewer’s eye easily flow into and around the piece? Are things
blocking eye movement? Is there something that’s not the focal point
attracting the eye and demanding our attention, something that distracts us
from the story?

If you feel the focal point isn’t clear or the flow isn’t easy, consider the painting in
terms of the following elements and adjust as needed.

SHAPES

Are the big shapes clear? Are there a variety of sizes of shapes? Are the
shapes arranged in an uneven (rather than repetitious) placement?

VALUES

Does the arrangemnet of values convey a strong pattern? Is the underlying
value structure clear and does it create a foundation for the rest of the
painting? Do the values support and interesting composition?
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COLOUR

Is there colour harmony ie. do all the colours work well together? Is there
colour unity? Does the colour scheme fit the subject ie. is it too colourful for
the mood you want to convey? Is it quiet? Is it joyous? Is it moody? Is it
introspective? And is that what you want?
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Is there any colour thrown in that doesn’t add to the whole?

DOMINANCE

Is there a dominant colour, a dominant value, or/and a dominant shape? If
everything is equal (including spacing between objects) nothing will stand
out.

EDGES

Do the edges have variety and are they interesting? Do they help tell the story?

Is there a balance between hard and soft edges?

Are there both lost and found edges?

PROPORTIONS

Do all the parts ‘read’ correctly? If the painting is representational, do the size
relationships make the piece believable? If the painting is abstract, how do
the size relationships impact the whole?

ACTIVE AND PASSIVE

Is the painting too busy? Does it need quieting in some areas? Are parts of
the painting boring or too passive? Perhaps enliven or crop.



Questions To Ask

Do your pastel marks support the feeling you want to achieve? For instance, is
your stroke jagged and aggressive where you want to suggest calm and
quiet? Are they rhythmic, rough, broken, hatched, nervous, scribbled, or
smooth? Is your mark almost invisible or does it supply energy and your
visual voice to the piece?
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SPACES

Are there things put in just to ‘fill in’ the space? Do they add or are they simply
there as filler? If this is the case, maybe consider removing them or at least
making sure that the area of interest is evident! Have all areas of the painting
been given consideration? Have you thought about interactions between
subject and background, or paid attention to what’s going on at the painting’s
edges?
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MARK-MAKING

Ask yourself these questions as the painting progresses as well as near the end.
Once you answer them, make any changes as needed.

Paying attention to these questions, asking them and seeing what comes up, all of
this can help you create a powerful painting as well as tell you that yes, your
painting is complete. 


